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The spread of Chinese settlement throughout Thailand has led to the 

establishment of Chinese communities in various provinces beyond Bangkok, including the 

central, eastern, northern, and southern regions. Nakhon Sawan emerged as a prominent 

area where the Chinese chose to settle in substantial numbers. 

Nakhon Sawan, an area with a rich historical background, features lowland plains 

conducive to habitation and abundant natural resources. It is situated along signi cant 

rivers such as the Chao Phraya, Ping, and Nan Rivers, contributing to its appeal and higher 

population density compared to other regions. Historical and archaeological evidence 

suggests that Nakhon Sawan has been inhabited since prehistoric times, evolving into an 

urban community over the centuries with a gradual trajectory of development and 

prosperity. The settlers in Nakhon Sawan included not only Thais but also various ethnic 

groups in search of better opportunities. Among these groups, the Chinese constituted a 

 Thailand and China have maintained relations and contact since ancient times,   

of cially commencing their trading relationship during the Sukhothai era. Thailand’s diverse 

and abundant natural resources, along with its extensive water transportation channels, 

created an ideal environment for trade and product exchange. Additionally, Thailand has 

historically upheld a non-discriminatory policy towards foreigners residing in the country. 

As a result, Thailand has become a land of great ethnic diversity, with both Asians and 

Europeans coming to work and settle permanently. Among the various ethnic groups that 

have migrated to Thailand, the Chinese have made a signi cant contribution to the                         

country’s prosperity and economic development. The Chinese community’s way of life 

has been intertwined with Thai society for a long time, establishing them as an ethnic group 

with a crucial role in Thailand’s history (Saengthong, 2017, p. 71).

Nakhon Sawan Kwong Siew Lion: The Cultural Practices of the Cantonese Chinese 

and the Formation of Chinese Ethnic Identity in Nakhon Sawan Province

Introduction
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signi cant population that settled in large numbers, making substantial contributions to 

the city's economic growth and integrating deeply into Nakhon Sawan's society. 

The migration of the Chinese to Thailand began during the late Ayutthaya period 

and extended into the early Rattanakosin period. This movement was largely driven by 

poverty induced by natural disasters and political instability in China. Many Chinese sought 

refuge under the benevolent protection of the Thai monarchy, leading to their migration 

to Nakhon Sawan Province. The initial settlers were the Hainanese Chinese, who 

established communities in the Kao Liao District and Ban Makluea Subdistrict of Mueang 

Nakhon Sawan District. Subsequently, other Chinese groups, including the Teochew, Hakka 

(Ke-jia), Cantonese, and Hokkien Chinese, also migrated to the region (ibid., p. 95). 

Different Chinese ethnic groups that have settled in Thailand each exhibit unique 

characteristics. Saengthong (2017), in his study of the Chinese ethnic groups residing in 

Thailand, particularly in Nakhon Sawan Province, was notably impressed by the Cantonese 

Chinese due to their distinctive cultural practices. 

The Cantonese originate from the central region of Guangdong Province, extending 

eastward to Guangxi Province and Hong Kong Island. This region historically served as a 

crucial southern gateway for China in its international relations. Junks from southern 

countries such as Thailand, Vietnam, and Malacca frequently stopped at Guangdong ports 

before proceeding northward to China. Consequently, the Cantonese had early exposure 

to external in uences compared to other Chinese regions. The Cantonese are commonly 

associated with professions such as mechanics and cooks. They traveled to Thailand by 

sea and established settlements in a manner similar to the Teochew Chinese. The 

Cantonese were among the earliest Chinese groups to arrive in Thailand, alongside the 

Hokkien Chinese. Due to Guangdong's proximity to the South China Sea, the Cantonese 

were skilled seafarers, enabling them to travel abroad with relative ease. They followed a 

similar maritime route as the Teochew Chinese, disembarking in major towns and cities in 
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central Thailand. They initially settled to engage in trade in Ayutthaya and various coastal 

towns along the Gulf of Thailand. After World War II, a signi cant wave of Cantonese 

Chinese migrated to Thailand, driven by political upheaval as the Kuomintang was 

defeated by the Communists in the Chinese Civil War (Tonsakulrungruang, 2000, p. 33). 

However, Chinese immigrants in Thailand, including those who settled in Nakhon 

Sawan Province, did not perceive themselves as a uni ed group due to differences in 

language and cultural traditions. This fragmentation led to the formation of distinct 

communities based on linguistic and cultural af liations, fostering close-knit relationships 

within these groups (Saengthong, 2017, p. 83). This phenomenon is exempli ed by the 

establishment of various Chinese associations, among which the Cantonese founded their 

own organization known as the “Kwong Siew Association”. 

The establishment of Kwong Siew Association.     

 “Honoring our ancestors, maintaining integrity, preserving traditions, and 

fostering unity." 

 The establishment of the Kwong Siew Association has prompted many to question 

why it was not named the "Guangdong Association." The author shared this curiosity until 

the opportunity arose to consult with knowledgeable gures integral to the association: 

Mr. Kulchit Ratchadasiwakul, Vice President of the Kwong Siew Association in Nakhon 

Sawan, and Mr. Nawaphan Hemchatiwirun, a committee member of the Nakhon Sawan 

Kwong Siew Association (interview, 2024). They kindly provided an explanation: “The 

Kwong Siew Association is for people who speak Cantonese. Historically, there were two 

major regions, Kwong Fu and Siu Heng Fu, each consisting of 16 districts. Compared to 

modern maps, this area constitutes only about one-third of the entire province, with some 

parts extending into other provinces.” This historical context is the origin of the name 

"Kwong Siew Association" as it is known today. 
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 The Kwong Siew Association of Nakhon Sawan was established to bring together 

Cantonese and individuals of Cantonese descent in Nakhon Sawan Province. Most of them 

are employed as laborers, carpenters, and lathe operators. The association boasts a history 

spanning over a century, dating back to 1895. The Cantonese community in Nakhon Sawan 

maintains strong bonds, frequently socializing and supporting one another. The Kwong 

Siew Association is part of a global network of similar associations. In Thailand, there are 

more than 14 associations, with the principal one being the Kwong Siew Association of 

Thailand, based in Bangkok. 

One particularly noteworthy activity of the Cantonese community within the 

Kwong Siew Association of Nakhon Sawan is the lion dance, a tradition upheld for over 

100 years. The association is renowned for its lion dance troupe, known as the "Kwong 

Siew Lion”. Historically, skilled lion dancers from China trained Cantonese descendants 

during their leisure time, passing down this cultural heritage through generations. This 

practice has become an enduring legacy, with the association perpetuating the art of lion 

dancing for its descendants to this day. The lion dance is prominently featured during the 

Chinese New Year and other signi cant festivals. During the Chinese New Year, the lion 

dance parade extends over two full days. To the north, the parade stretches from Pak 

Nam Pho Market to Wat Sai Nuea. To the east, it proceeds to Khwae Yai; to the west, it 

heads to Nong Ben Market; and to the south, it reaches Tai Market. The purpose of the 

parade is to offer New Year blessings to the Cantonese community and the residents of 

Pak Nam Pho. The blessings are delivered in Cantonese: “Dai Gat Dai Lee Fat Choy Shun 

Lee,” which translates to “Wishing you great wealth and prosperity.” 

Over a century ago, a signi cant event occurred when a severe epidemic broke out 

in Nakhon Sawan. In response, the residents invited the revered guardian deity, Chao Pho 

Thepharak, to be paraded around Pak Nam Pho Market to ward off the disease. The Kwong 

Siew Association led this procession with their lion dance troupe, believing it was the duty 

of the Cantonese to repay the faith of the Pak Nam Pho community. This event established 
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the tradition of the Chao Pho1 and Chao Mae2 Pak Nam Pho Parade, which was 

subsequently joined by many other associations out of respect for local customs. The 

Kwong Siew Association has continuously developed its lion dance performances, 

emphasizing the distinctive identity of the Kwong Siew lion and proudly preserving 

traditional artistry. Today, the Kwong Siew Association still participates in the annual Chao 

Pho and Chao Mae parade, blessing the residents of Pak Nam Pho. The Kwong Siew lion 

has become a renowned symbol of Pak Nam Pho, recognized throughout the country. 

People from all over Thailand acknowledge the Pak Nam Pho lion dance performed by 

the Kwong Siew Nakhon Sawan. This recognition led to the lion dance being of cially 

designated as a local performance by provincial authorities. Consequently, during the 

Chao Pho and Chao Mae Pak Nam Pho Festival, individuals from across the nation gather 

in large numbers to witness the performances. 

The Kwong Siew Nakhon Sawan Association's lions are a prominent feature of the 

Chao Pho and Chao Mae Pak Nam Pho Festival. The daytime parade is conducted with 

precision, showcasing new costumes each year that seamlessly integrate traditional 

elements with modern aesthetics. The association approaches each house blessing as a 

solemn ritual, rigorously adhering to cultural and religious traditions. This includes rare 

ceremonies such as the welcoming and sending off of the deity at the shrine, the ritual of 

opening the lion's eyes, and the paying of tribute to teachers. These practices are driven 

by profound faith, ensuring both the reverence of the deities (Chao Pho and Chao Mae) 

and the integrity of the Pak Nam Pho Festival's traditional procession. Such dedication has 

earned the association considerable acclaim, both domestically and internationally. 

The reputation of the Kwong Siew Association's lion extends beyond these 

accolades. The association has achieved numerous notable accomplishments. It has 

notably supported and promoted the Kwong Siew Lion Dance Troupe, providing 

1 God 
2 Goddess 
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opportunities for the troupe to compete in international lion dance competitions, both 

within Thailand and abroad. These endeavors have led to multiple rst-place nishes and 

other prestigious awards. Additionally, the troupe has had the honor of performing for the 

King, members of the royal family, and various dignitaries both within Thailand and 

internationally, thereby demonstrating their exceptional talents. As a result, the Kwong 

Siew Lion Dance Troupe has been designated as a cultural ambassador, representing the 

diplomatic relationship between Thailand and China. This role is intended to cultivate and 

maintain a positive and enduring relationship between the two nations. These 

achievements re ect the troupe's deep-seated camaraderie, patriotism, and unwavering 

devotion to the deities they revere. 

Kwong Siew lion: The distinctive identity of the Kwong Siew Association 

 The Nakhon Sawan Kwong Siew Association comprises Cantonese residents in 

Nakhon Sawan Province. They have collectively preserved and promoted their arts and 

culture through various activities integrated with local traditions. This collaborative effort 

has fostered a distinctive local identity that has garnered international acclaim (Nakhon 

Sawan Kwong Siew Association, 2013, p. 3). 

The Kwong Siew Association (2018) explains that their lion is a “Southern Lion”, 

speci cally a Cantonese lion from Foshan. This type of lion is prominently featured in 

Chinese New Year celebrations worldwide. The Southern Lion exists in two distinct forms: 

the traditional form, characterized by its symbolic colors and patterns, each associated 

with speci c occasions and rich historical signi cance. This traditional form has gained 

global recognition due to the widespread migration of Cantonese people to various 

continents, including America, Europe, and Asia, thus disseminating this cultural practice 

extensively. The lion’s head of the traditional form is prominently used in Chinese New 

Year festivities worldwide, making the Cantonese lion a signi cant emblem of celebration 

among Chinese communities globally. In contrast, the modern lion’s head, designed with 
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a focus on aesthetic appeal and competitive use, emphasizes less on traditional 

symbolism. The modern form is typically adorned with colors based on visual appeal or 

personal preference, featuring fewer details, a smaller size, and a shorter tail. It is 

commonly used in competitions, festive events, and general auspicious occasions, with 

color choices being more about appropriateness, such as auspicious colors like red, yellow, 

and gold. 

In lion dance performances, the Kwong Siew Association employs both forms to 

provide variation. However, signi cant emphasis is placed on the traditional form, as 

evidenced by its use in the Chao Pho and Chao Mae Pak Nam Pho Procession Festival, 

which has a history of over 100 years. This festival upholds traditional beliefs and practices, 

with Pak Nam Pho being the sole location in Thailand that steadfastly preserves the 

authenticity of these traditions. Despite this, the modern form is not entirely disregarded. 

The Association acknowledges the importance of preserving the Guangdong lion dance 

tradition, which has a history of over a thousand years, for future generations both 

domestically and internationally. 

 Therefore, the focus will be on the origins of the traditional form of the lion, given 

the Nakhon Sawan Kwong Siew Association's commitment to preserving the traditional 

lion dance. Recently, the association has revived the traditional form known as the "Nine 

Commanders Lion," which boasts a rich history and intriguing evolution. 

 The lion dance underwent signi cant artistic development during the late Qing 

Dynasty. This period, marked by the governance of the Manchu over the Han Chinese, saw 

a rise in nationalist sentiments. Movements for national restoration, driven by Kung Fu 

groups and lion dance ensembles, in uenced the artistry of lion heads, transforming them 

into symbols of ethnic pride. During this time, stories of heroes were conveyed through 

Chinese opera, or Ngiew, and the art of Chinese opera costumes evolved in tandem with 

the era. Master craftsmen drew inspiration from the intricate designs of Chinese opera 

costumes to develop the colors and symbolism of the lion head, incorporating elements 
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related to ethnic restoration. This is exempli ed by the heroic gures from the "Romance 

of the Three Kingdoms," an opera depicting battles for state control. In "Romance of the 

Three Kingdoms," Liu Bei, a notable gure from the Han dynasty, was particularly 

in uential. Lion heads of this period were adorned to re ect Liu Bei's characteristics, 

embodying the image of an emperor who governs the ve elements and communicates 

with the heavens 

 Subsequently, the lion head evolved to represent the three sworn brothers: Liu 

Bei, Guan Yu, and Zhang Fei. As lion dance celebrations grew in popularity and materials 

for crafting lion heads improved, the late Qing Dynasty saw the introduction of additional 

colors. These colors represented gures such as Hong Tong, Zhu Long, and Ma Qiao, 

alongside Guan Yu and Zhang Fei, collectively known as Liu Bei's Five Tigers. These lion 

heads became widely used, with each color symbolizing speci c meanings. Over time, this 

tradition expanded to include lion heads representing other gures such as Lu Bu, Zhuge 

Liang, and Cao Cao. These lion heads, each associated with particular ideologies and uses, 

were not typically employed for general auspicious events but required specialized 

knowledge and careful application. 

 From the preceding discussion, we can trace the origins of the nine types of lion 

heads, all of which are traditional forms. At the zenith of its development, the art of lion 

dancing was characterized by exquisite beauty and deeply ingrained belief systems. 

However, as China underwent periods of war, national transformation, and the Cultural 

Revolution, the art of lion dancing evolved under the in uence of newer generations, 

eventually becoming a sport. This shift in focus led to the diminution of traditional art 

forms, with modern aesthetics gaining prominence in the creation of lion heads. 

Consequently, the nine generals' lion heads became exceedingly rare. Through extensive 

research, the Kwong Siew Association has revived the legend of the nine generals' lion 

heads. This revival enables current and future generations to witness and appreciate the 

beauty of this ancient art form, which intertwines meaning, belief, societal narratives, and 
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cultural heritage. Presently, this art form is exclusively showcased in Pak Nam Pho, Nakhon 

Sawan Province, Thailand, and is not found elsewhere. 

 The Nine Lion Commanders each possess distinct characteristics and special traits, 

as follows: 

1. Liu Bei: The Liu Bei lion, also known as the auspicious lion, features a yellow base 

color with ve-colored patterns interspersed with tiger stripes, and either white or 

yellow fur. The lion's horns are designed in the shape of a dragon, symbolizing the 

highest form of power. Liu Bei is regarded as a descendant of the Han emperors, 

with the yellow base color representing imperial authority. The ve-colored 

patterns signify dominion over the ve elements of life, while the tiger stripes 

symbolize the Five Tiger Generals. The dragon-shaped horns indicate a direct 

connection with heavenly power. The yellow base color of the Liu Bei lion 

represents several attributes: it signi es the emperor's skin color, wisdom, and 

imperial authority. The long white whiskers are symbols of wisdom and advanced 

age. Occasionally, sh or bird-shaped horns may be used. The tail, adorned with 

ve colors, represents the ve elements and underscores the emperor's divine 

control over these elements. Three medallions around the lion's neck represent 

wisdom, benevolence, and courage, denoting Liu Bei as the eldest brother among 

the three sworn brothers. 

Figure 1  Liu Bei Lion

Source: https://www.facebook.com/Kwongseiw.Nakhonsawan



24

2. Guan Yu: The Guan Yu lion, also known as the Guan Yu lion, the Awakening Lion, 

or the Xingshi Lion, represents loyalty and is one of the most commonly used 

foundational lions. Its base color is red, featuring long black hair and a mustache, 

reminiscent of Guan Gong, renowned for his impressive beard, red complexion, 

and green robe. Guan Gong is venerated as the deity of loyalty, and thus the name 

“Xingshi” has become synonymous with this type of lion. The lion’s form includes 

a st-shaped horn, symbolizing the power and prestige of high-ranking of cials. 

Guan Yu, characterized by a red face and red base color, embodies loyalty, 

righteousness, and courage, with black elements accentuating these attributes. The 

lion’s eyes, representing the immortal swan, and its long black beard further 

emphasize its regal and venerable nature. Two medallions on the back of its neck 

signify wisdom, bravery, and denote Guan Yu as the second eldest brother among 

the sworn brothers. 

Figure 2  Guan Yu Lion

Source: https://www.facebook.com/Kwongseiw.Nakhonsawan
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3. Zhang Fei: The Zhang Fei lion, also known as the Fighting Lion, features a base 

color of black with white and green stripes, short black fur, and a bell hanging from 

its tail. It is equipped with long, sharp iron horns and symbolizes combat and 

strength, re ecting Zhang Fei's reputation for his prowess in battle. Historically, this 

lion head was often utilized as a weapon and gained fame through its depiction in 

the lm Wong Fei-hung, where Wong Fei-hung used it in combat. The Zhang Fei 

lion is characterized by a black face, which is associated with the belief that Zhang 

Fei had dark skin. This coloration symbolizes youth, straightforwardness, and 

resilience—traits attributed to Zhang Fei. The lion features a short, stiff black 

beard, red eyes, ears shaped like cauli ower, dog-like fangs, and a black and white 

tail with an attached bell, which serves as a warning device akin to a rattlesnake's 

rattle. This bell is believed to possess spiritual power. A medallion around the 

lion’s neck signi es bravery and denotes Zhang Fei as the youngest of the three 

sworn brothers. 

Figure 3  Zhang Fei Lion

Source: https://www.facebook.com/Kwongseiw.Nakhonsawan
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4. Zhao Yun: The Zhao Yun lion, also known as the Heroic Lion, predominantly 

features a green base color with short black fur and a beard. This lion head is 

renowned for symbolizing heroism, inspired by Zhao Yun's legendary feat of single-

handedly breaking through Cao Cao's army. As a result, this lion head represents 

courage and the ability to overcome danger. It often features hawk-like horns, 

which symbolize heroism. Lion heads with bird-like horns are typically crafted to 

honor heroic deeds, particularly in tribute to victorious generals. 

 

6. Huang Zhong: The Huang Zhong lion, also known as the Lion of Justice, 

predominantly features a yellow base color, representing one of the ve elements 

associated with the Five Tiger Generals of Shu Han. The combination of colors from 

the Five Tiger Generals symbolizes the ve elements of life, making this lion 

emblematic of Huang Zhong. The use of black fur represents strength, re ecting 

Huang Zhong's prowess as a commander-in-chief despite his advanced age. The 

lion's horns are shaped like a halberd, curved similarly to an elephant's trunk, 

mirroring Huang Zhong's weapon. It is adorned with a white beard and fur. This 

Figure 4  Zhu Ling Lion

Source: https://www.facebook.com/Kwongseiw.Nakhonsawan

5.
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type of lion is sometimes referred to as the Lion of Righteousness. It 

commemorates the story of Huang Zhong sparing Guan Yu's life before joining Liu 

Bei. Guan Yu had previously spared Huang Zhong's life, leading Huang Zhong's 

former lord to order his execution. Huang Zhong accepted this fate with loyalty 

and a sense of justice, though he ultimately was not executed. 

 

7. Ma Qiao: The Ma Qiao lion, also known as the white lion, mourning lion, funeral 

lion, or grateful lion, derives its name from Ma Qiao's choice to wear white attire 

when confronting Cao Cao's army, which had killed his father and brother, as a 

form of mourning. Due to their association with mourning, these lions are not 

typically crafted for permanent display. They are created solely for use during 

signi cant funerary occasions and are ceremonially burned after their use rather 

than being preserved. The Ma Qiao lion is characterized by a white base color with 

black, gray, or blue stripes, white fur, a white beard, and often features a mirror 

symbolizing the concept of Yin-yang. 

 

Figure 5  Hong Tong Lion

Source: https://www.facebook.com/Kwongseiw.Nakhonsawan

6.
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8. Lu Bu: The Lu Bu lion is among the rarest and is typically not kept in possession 

due to Lu Bu's negative reputation. Nevertheless, Lu Bu plays a signi cant role in 

the narratives surrounding the Three Brothers. Consequently, Liu Bei commissioned 

the creation of this lion to depict the early battles featured in the Romance of the 

Three Kingdoms. The Lu Bu lion is often characterized by a purple or gold base 

color, with its horns shaped like warrior-style hair buns. Unlike other auspicious 

lion heads, the Lu Bu lion is not placed on the same level of reverence. 

Figure 6  Ma Qiao Lion

Source: https://www.facebook.com/Kwongseiw.Nakhonsawan

Figure 7  Lu Bu Lion

Source: https://www.facebook.com/Kwongseiw.Nakhonsawan

7.
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Zhuge Liang: The Zhuge Liang lion represents a type of lion that is not commonly 

created. This lion is typically constructed for storytelling or theatrical performances 

rather than for regular use. The lion head is gray, resembling a Taoist monk's robe, 

with horns shaped like a Taoist hat. A yin-yang symbol is a distinguishing feature of 

Zhuge Liang's lion head. Zhuge Liang is renowned for his wisdom and strategic 

prowess, but the lion is not used for general auspicious events, making it a rare 

sight. 

 

Cao Cao: The Cao Cao lion is often associated with negative traits such as cunning 

and deceit. Nonetheless, Cao Cao is also recognized as an emperor. The lion head 

resembles that of Liu Bei, featuring a yellow color with stripes representing the ve 

colors or ve elements but notably lacks tiger stripes. Since Cao Cao proclaimed 

himself as emperor, the lion’s horns are shaped like an emperor's hat, and it 

includes a white beard. This white beard is a rare feature not widely popular in 

lion heads. 

Figure 8  Zhuge Liang Lion

Source: https://www.facebook.com/Kwongseiw.Nakhonsawan

8.

9.
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 The preceding discussion outlines the origins of the nine types of lion heads that 

the Kwong Siew Association has revived and reconstructed, collectively known as the 

“Nine Lion Commanders”. The primary aim of this effort is to showcase traditional Chinese 

customs and to pass down the exquisite art and culture to future generations, thus 

establishing a distinct identity for the Kwong Siew Association in Nakhon Sawan. However, 

due to the limitations associated with displaying all nine lion commanders in parades, 

these lion heads are typically exhibited only on special occasions or during opening 

ceremonies, allowing spectators to appreciate the grandeur and magni cence of the 

Kwong Siew Lions of Nakhon Sawan. 

 The color of the lion heads plays a crucial role in traditional processions. Therefore, 

the association usually selects lions with auspicious colors for these events. 

Predominantly, the Guan Gong lion heads are used due to their similarity to the lion head 

of Guan Yu. These colors have been traditionally associated with lions that lead the deity 

in processions for over a century, ensuring continuity and adherence to tradition. 

Preserving this tradition is a unique and distinctive aspect of Pak Nam Pho's identity. 

 

Figure 9  Cao Cao Lion

Source: https://www.facebook.com/Kwongseiw.Nakhonsawan
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 For over 100 years, the lion head used in processions in Pak Nam Pho has been 

that of the deity Guan Yu, also known as the Guan Gong lion head. This particular lion 

head, referred to as the “awakening lion”, features a red base color representing loyalty, 

righteousness, and bravery, complemented by black fur. The lion’s eyes are those of the 

immortal swan, and two medallions on the back of the neck symbolize wisdom and 

bravery, representing the second eldest brother. The long black beard re ects Guan Yu’s 

reputation as a nobleman with a distinguished beard. The Guan Gong lion head is 

considered auspicious and suitable for almost any occasion, especially favored in martial-

related professions such as government of cials, courts, lawyers, prosecutors, police, 

soldiers, commerce, competitions, and highly competitive businesses. This lion head is 

frequently performed in residences associated with these professions. 

 Another variant is the Guan Gong lion head from Bun’s side. Guan Yu is widely 

revered across various professions, and for professions that do not require high 

competition, such as trade, services, and entertainment, Guan Yu is depicted in a less 

aggressive manner. This representation includes the book-reading and mustache-stroking 

pose, with the halberd placed in a sitting or standing position, symbolizing God Guan Yu 

from Bun’s side. According to legend, Guan Yu was not only a great warrior but also 

knowledgeable about Bun. The Bun lion head, characterized by white fur, signi es old age 

and represents non-combative Guan Yu. It features a red base with seven-colored stripes 

to signify wisdom and white fur to indicate old age. Pak Nam Pho has used this type of 

lion head in processions for over a century, and the Kwong Siew Association of Nakhon 

Sawan continues to uphold this tradition, consistently maintaining this color scheme in 

their lion heads during parades. 

Summary  

In Chinese culture, the lion is regarded as an auspicious symbol of power and 

wisdom. The lion dance, traditionally performed during festivals or signi cant occasions, is 



32

believed to ward off evil spirits, attract good fortune, and foster an atmosphere of joy and 

celebration. 

The Kwong Siew Lion, widely recognized in Pak Nam Pho and esteemed 

nationwide, is a representation of the Cantonese lion dance performed by the Kwong Siew 

Association of Nakhon Sawan. It belongs to the Southern lion category, speci cally the 

Foshan type of Cantonese lion. This tradition has been entrenched in the Pak Nam Pho 

Basin for over a century and has been a key component of the Chao Pho Chao Mae Pak 

Nam Pho festival from its inception to the present day. 

The Cantonese lion dance, an ancient performing art from the Cantonese people 

centered in Guangzhou, Foshan, Guangdong Province, and Hong Kong, incorporates various 

kung fu techniques. The lion costume, crafted from bamboo and paper, features a head 

with a central horn, capable of opening its mouth and blinking its eyes. It is painted in 

vibrant colors, drawing from Taoist and Feng Shui symbolism, and adorned with a mirror 

on the forehead, various types of fur, and a long tail made of layered, colorful fabric. The 

performance, requiring two dancers, is typically featured at auspicious events such as 

Chinese New Year, weddings, store openings, and ceremonies, with the belief that it drives 

away evil spirits and brings wealth, happiness, and prosperity to the venue. The 

performance set includes “Choy Cheng”, or the act of eating vegetables, with adaptations 

such as forming human pyramids at great heights, balancing on high poles, and performing 

various traditional acts. The Kwong Siew Association has preserved these traditions through 

grand activities in Nakhon Sawan Province, earning admiration from both locals and 

international visitors. 

Today, the Kwong Siew lion has transcended its association with the Kwong Siew 

Association of Nakhon Sawan to become a symbol of the broader community. It 

represents local culture, re ecting its origins, evolution, and development, with substantial 

support from the Pak Nam Pho community in Nakhon Sawan Province. 
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